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Palgrave Handbook of Global Arts Education (Barton and Baguley 2017) suggests 
that this improbable space of international art education is filling with possi-
bility. Conversations is helping to fill that void by speaking loudly from the 
perspective of a form of visual arts learning that can change the world.
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This is the first in the University of Illinois Press’ Common Threads collection, 
which pulls together articles from past issues of Visual Arts Research to form 
a newly curated anthology. In the introduction to this first book, editor Jorge 
Lucero prompts readers to peel back the curtain on contemporary forms of 
collage that get lost in product and appearance, and instead revisit the roots 
of collage practice as a radical gesture that can inform both pedagogy and 
scholarly practice. According to Lucero, the provocative nature of the collages 
first created by Braques and Picasso had less to do with the art objects them-
selves and more to do with the flippant, easy nature of making, which merely 
involved adhering found materials to a surface. For Lucero then, the simple, 
often subversive and dissident act of collage holds untapped potential worthy 
of further pursuit. As editor, Lucero takes on the role of collage-maker and 
harnesses the ease of the collage gesture to place ten articles from the past 
in relation to each other in the present so that readers in art education might 
interact with them as ‘a new sort of something’ (7). While each of the arti-
cles touch on the issue of collage (as interpreted by Lucero), their relation-
ship to the theme and to each other are not always straightforward or explicit; 
and therein lies the power of the collection. The productive tension gener-
ated by the juxtaposition of chosen articles – some practical, some theoretical; 
some in agreement, some dissenting – offers an audience of college professors 
and students in art education endless openings to imagine and curate their 
own ‘new sort of’ teaching, curriculum, scholarship, mentorship and more. 

Befitting a collage as a ‘compendium […] of disparate things placed near 
each other’ (7), the articles included in this anthology are neither numbered 
as chapters nor grouped according to any themes. However, as a participant 
with the book-as-collage, I found myself curating two broad categories. The 
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first category includes articles that call attention to the productive nature 
of the gaps and openings that exist where the fragments of a collage come 
together, but resist closure. According to Garoian’s article, ‘Art education in the 
silent gaps of visual culture’, these silent gaps are significant spaces that afford 
multiple interpretations and opportunities for critique. To illustrate, he walks 
the reader through student and faculty assemblages that actively engage 
viewers in critique through radical juxtapositions of elements. Both Buchanan 
and Thompson put this critical function of collage to work through the writ-
ten form of their respective articles. For example, Buchanan constructs ‘The 
Little Hans Assemblage’ as a paired critique of psychoanalysis as deployed 
by Freud and schizoanalysis as deployed by Deleuze and Guattari. Through 
this comparison, he challenges critical theorists who position Deleuze and 
Guattari as figureheads of anti-interpretation. In a similar critical move, 
Thompson creates a written collage in which he positions clay studio happen-
ings next to public television broadcasting, next to theoretical debates, next 
to phases of artistic development, next to traces of life past and present – and 
in doing so, challenges postmodern art practices as the ‘right’ formula for art-
making. In this same category, I also include two articles grounded in the 
pursuits of arts-based research. Guyas and Keys acknowledge the emergent 
understandings and mentoring relationships that evolved through the assem-
blages of their personal arts-based educational research (ABER) experiences. 
Biggs and Buchler, on the other hand, pursue a macro-level understanding of 
arts-based research. The authors describe a decade-long journey in which they 
traversed the spaces between practice-based research (PbR) and a/r/tography 
in a storied search for kinship. While both of the arts-based research articles 
emphasize embodied encounters, the last article I include in this category is 
an article by Dan Nadaner, which calls attention to the significance of mental 
imagery research for art education. Nadaner argues that art education in 
schools should resist the totality of media images and the tradition of west-
ern art in order to allow more room for the authentic cognitive participation 
of students. Although the articles I’ve included in this category are diverse in 
content, what connects the authors is their willingness to embrace the ambi-
guity and generativity of the gaps created by collage-like endeavours. 

The second broad category includes articles that emphasize collage as 
an everyday aesthetic, ripe for multiple interpretations and constructed as a 
democratic counter to the elitism of high art. For example, Grauer takes the 
reader through an in-depth consideration of teens’ bedrooms as both everyday 
sites of identity work and an opportunity for critical analysis of consumerism. 
Visual culture plays prominently in the curated matter of teens’ rooms and 
in other articles within this category. In ‘Why Project: Art in the Aftermath’, 
Patton analyses the first international website to serve as a space for people 
to post artwork in response to the events of September 11, 2001. As ‘non-
commissioned, popular reactions’ (107) dominated by digital art collages, the 
artworks on the site represent a participatory form of art-making that Patton 
argues is worthy of investigation. In a similar challenge for art educators to 
consider the relevance of contemporary technological practices for art educa-
tion, Sweeny suggests multiple benefits of cloning as an artistic act. Sweeny 
offers a provocative discussion of authorship and aesthetics in an age of clon-
ing, drawing on Barthes’ Death of the Author (1977) and Benjamin’s Death of 
Aura (1968) in relation to the death of Dolly, the first cloned sheep. And lastly, 
Stevenson and Duncum provide the results of a qualitative study with 3–5 year 
olds who participated in collage-making activities in organized educational 
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settings. The study reveals that despite the mereness and easiness of collage, 
it is a ‘symbolically-rich activity’ in which children make meaning in multiple 
ways.

While Mere and Easy: Collage as a Critical Practice in Pedagogy does not 
present new material other than the brief introduction by the editor, it does 
accomplish the goal put forth by Lucero, which is to offer a collection of 
previous articles as a ‘new sort of something’ (7). As the description of arti-
cles attests, the content of this anthology is not meant as a practical guide to 
collage. In addition, although the title emphasizes the relevance of collage for 
pedagogy and the articles do have pedagogical significance, the book is not 
explicitly teaching-centred. In other words, the book is not an easy read with 
immediate implications for practice; rather it requires a significant investment 
on the part of the reader to make sense of the role the text-as-collage will 
play in his or her or their own life. For this reason, the book is best suited for 
readers interested in deeply pondering the complexity of the collection and its 
content in order to theorize the possibilities afforded by the collage gesture 
for both pedagogy and scholarship. As Lucero suggests, this type of reading 
would be well-suited for a seminar style university course in which the text 
could be explored through a variety of perspectives and interpretations. While 
the collage gesture may be ‘mere and easy’, the tension-filled spaces created 
when disparate elements are made to ‘live near each other’ (6) may cause a 
sense of unease, discomfort, and/or disruption. For those willing to plunge 
into the ambiguous and unknown spaces created by this collage of articles, 
this first issue of Common Threads offers infinite potential to provoke new ways 
of being as educators, artists and scholars. 
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